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Harrisburg, SD
u Suburb of Sioux Falls, SD

u Population: 6,710

u HSD Building Structure

u 1 High School (10 - 12)

u 1 Freshman Academy

u 2 Middle Schools

u 6 Elementary Schools
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u Director of Bands: 
South Middle School
u Grades 6 – 8, Jazz Band
u Weekly Lessons
u 5th Year in the district

My Position



Music Learning Theory Components
u Audiation
u Discrimination Learning
u Inference Learning
u Tonal Learning Sequences
u Rhythm Learning Sequences
u Pattern Learning Sequences 
u Whole/Part/Whole

Other Learning Theory Components
Ø Social Constructivism: Dewey
Ø Vygotsky’s Zone of Proximal Development
Ø Gestalt Theory



What I am 
currently 
doing:

Individual Lessons: MLT’s 
Discrimination/Inference 
Learning & ZPD

Rehearsal Structure: 
Whole/Part/Whole & 
Gestalt Theory



Individual Lessons: MLT’s 
Discrimination/Inference Learning & ZPD 

Check

Weekly check-
up to track a 
student’s 
progression 
through 
developmental 
levels

Ensure

Ensure a student 
has mastered a 
level before 
attempting the 
next level

Introduce

Introduce higher-
level concepts 
to advanced 
students



Rehearsal Structure: Whole/Part/Whole & Gestalt 
Theory

u How: 
u Initial run-through of piece or section
uDetailed work on areas needing attention
uRun-through of piece or section again



Rehearsal Structure: Whole/Part/Whole & Gestalt 
Theory

u Why: 
uOpportunity to apply newly gained 

knowledge
u Immediate feedback and growth
uFocus



What I’m planning to implement:

u Singing: MLT’s Audiation
u Scales/Arpeggios: MLT’s Audiation
u Band Buddy System: Social Constructivism: 

Dewey



Singing: MLT’s 
Audiation
u 3-Step Process for Improved Intonation

u Play a phrase or chord on the piano
u Students sing it
u Students play it on their instruments

u Develop Sight-Singing
u Find opportunities for students to attempt 

to sing a section prior to hearing it



Scales/Arpeggios: 
MLT’s Audiation
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Scales/Arpeggios: MLT’s Audiation
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Scales/Arpeggios: MLT’s Audiation
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Band Buddy System: Social Constructivism: Dewey

uEstablish a small group lesson program to
uEncourage students to work together
uOpportunities to collaborate
uHold each other accountable
uDevelop problem-solving skills 
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Thank you!

Jim Novak
Harrisburg South Middle School

jim.novak@k12.sd.us


